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and Perpendicular, succeeded one another naturally and har-
moniously. The great monuments of this Gothic style are
cathedrals and ecclesiastical buildings. Domestic architecture
was so dominated by the need for defence against attack that
the surviving castles are more interesting as types of medieval
fortresses than as dwellings. Monasteries, however, were not
built primarily for security, and in them rather than in castles
are to be found the origins of the modern house. About the
beginning of the sixteenth century an outside influence was felt
and the spirit of the Italian Renaissance started to permeate
building as it did other activities. It is important to notice that
many of the missionaries of the Renaissance were German
or Dutch—Holbein being the most famous—and that in the
Elizabethan age a very influential book was Architectura, by
de Vries of Antwerp (1563). Once the new spirit got under
way, it spread with such potent force that native characteristics
almost disappeared and foreign models were slavishly copied
in England.1
The new and the old had little in common. The Gothic style
in England was flexible, plastic, adaptable, and variable, with
a strong tendency towards pronounced vertical lines. The
classical style of Italy, on the other hand, was regular and
symmetrical, and its trend was towards well-marked horizontal
lines.2 The progress of classical architecture in England was
slow; the style in vogue down to 1625 is usually called Early
Renaissance, and that of the subsequent period Later Renais-
sance. The new style came in at a time of great building activity,
when the nobility of the Tudors had the means to gratify to the
full the spirit of the Renaissance, the love of grandeur and lavish
display which characterized the Elizabethan age. They required
large mansions or palaces as a setting for their stately lives, and
it was in the construction of their homes that the changes in
architecture are first noticeable. Knowledge of this new style
was acquired partly first-hand from the visits English craftsmen
paid to foreign lands, and partly as a result of the invention
1	The attitude of Englishmen to the Gothic style is well illustrated by John
Evelyn, a cultured gentleman, when he condemns the middle ages for 'mountains
of stone, vast and gygantic buildings indeed, but not worthy the name of architec-
ture'. The Renaissance he praises because it rescued architecture from ca night of
ignorance and superstition'.   (*An Account of Architects and Architecture^ in
Miscellaneous Writings, ed. William Upcott [1825], p. 367.)
2	J. A. Gotch, Early Renaissance Architecture in England (1901), pp. 3-6.

